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NOTATION  adiagonal dotted line indicates a sequence of events.
a vertical dotted line indicates events that are simultaneous.

a cue given by the conductor at 2:12 into the tape;
cues affect only those boxes touched by the head of an ar-
row (the lower, not the upper in this example}.

a subsidiary cue; the time is determined by the conductor
or by other local indications.

each singer repeats the note, leaving irregular pauses between
repetitions. Do not synchronize with other singers.

sustain the note (stagger the breathing) until the next cue.

the section leader begins on cue; others begin on consecu-
tive pulses thereafter on a one-at-a-time basis. Each singer
continues his previous material {or silence) right up to the
point where he begins singing the material in the new box.
Considerable overlapping should result. Repeat until the
next cue.
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) ﬂ a passage without a box is 1o be sung once only, in unison.
p-mf vary the dynamics within this range.

E] double box indicates all voices in unison

4 sing four times only, then drop out or go on as indicated.

segwe  JO On without pause.

unless otherwise indicated, voices sing in the tempo of the
tape, about )=96.
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“._.you, my God, are the inmost depths, the stability of

that eternal milieu, without duration or space, in which

our cosmos emerges gradually into being and grows gradually
to its final completeness, as it loses those boundaries which
to our eyes seem so immense.’’ Teilhard de Chardin

Tape. The tape is 7 1/2 ips., quarter-track stereo, for sale
by the publisher. The small numerals above the tape part
designate the appearance of important pitches on the tape.

In most {but not all) instances, the appearance of a new pitch
in the voices is preceded by its appearance on the tape, though
the interval between the two may vary considerably.

Chorus. The piece is gentle, floating, sustained. The tape
level should not rise above mezzo-forte. The voices are gen-
erally restrained and merge with the tape sounds, seeming to
be “surrounded” by the tape. Their general dynamic level is
piano and, with a few indicated exceptions, their singing is
calm and trance-like.
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